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Editorial 
statement

Testimony
IN Modern academia surrounding comic culture, “traditional” 
comic books are often lauded as “white male power fantasies,” 
and when looking at characters such as Batman, Superman, 
Thor, etc.  that observation seems more than likely. This trend in 
popular comics touches on a far more substantial and 
unfortunate pattern within comics, and that is the 
underrepresentation of women within comic books, specifically 
African American women. The implications of the 
underrepresentation of African American women within comics 
deprives African American women of privileges that the White 
community enjoys, namely the ability to look up to something 
or someone. As a kid, I always dressed as Batman for Halloween. I 
had backpacks full of Batman toys, and every cinematic 
iteration of the caped crusader on DVD. I could find myself in him 
and it made me want to be better for it. Batman made me believe 
that even I  could be a hero. It wasn’t until I began to study the 
representation, or lack thereof, of African American women 
within comics and super hero narratives that I noticed the 
tragic injustice that the female African American community has 
been facing since the conception of popular media. As a 
systematically disenfranchised community, African American 
women deserve  something hopeful that they can look to, not 
just as a means of escapism, but as a beacon of hope. The White 
community, in general, is not facing systematic problems that 
are daunting to consider. The odds are not against us (the White 
community) in any sense of the phrase, yet we are subjected to 
countless beacons of hope that we can identity with without 
having to imagine a different skin color or a different cultural 
upbringing. This zINE is concerned with the representation of 
African American women within super hero narratives and 
attempts to highlight the intrinsic power of African American 
women. This zINE also seeks to explore the significance and 
impact of female African American heroes within the African 
American community.

A primary example of the impact that comics can 
have on people can be found in Yanick Rice-Lamb’s 
testimony on the influence of comic strips on her 
occupational decision.

Yanick Rice-Lamb, when asked about the influence 
of popular culture and media on her occupation, 
referenced the comic strip “Brenda Starr,” a 
female Caucasian character who is a reporter. 

Though “Brenda Starr” is not an African American 
character, Rice-Lamb recounts the comic’s ability 
to incite an interest in journalism. As Rice-Lamb 
got older, she continued to research journalism 
and later found examples of African Americans 
within her desired field, which gave her hope that 
she could do it.
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Amanda wallerClosing
Editorial Note

Amanda waller is a widow who made it out of 
Chicago’s cabrini-green housing projects. Waller 
lost one of her daughters, a son, and her husband to 
murder. Waller, being well versed in political 
science, became a congressional aide for the united 
states. During her time as a congressional aide, 
waller learned about the previous iterations of the 
suicide squad. After closely studying them, waller
proposed the concept for the third variant of the 
suicide squad. Her proposal came to life, and she was 
placed in charge of the new suicide squad.

There is an unspeakable amount of significance 
residing within the fabric of all of these characters, 
and the information and context gleaned through 
our brief exploration does not even scratch the 
surface. Each of these characters embodies the 
strength of African American women, and they work 
to hydrate the dried and cracked platform that is 
super hero narratives. In a genre that dominated by 
White males, these women give the world color, 
literally and figuratively.

That being said, the true significance of these 
characters exists within their impact on the female 
African American demographic. A lack of 
representation, such as that of African American 
women in comics, breeds misunderstanding and 
cultural naivety. It is only through the work that 
these, and a handful of other, characters are doing 
that society can ever hope to better understand the 
unique identity of each culture and gender.

More than the necessity of outsider understanding, 
these characters function as beacons of hope and 
solidify the idea, within the minds of African American 
women, that they are not alone in their struggles. The 
typologies represented in this work cement an under 
examined truth, the world is not just protected by 
White males, everyone is a hero and you can be too, 
no matter the circumstances.
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The link

ONE OF THE MOST NOTABLE ASPECTS OF AMANDA WALLER’S 
CHARACTER IS HER INDEPENDENCE AND STEADFAST RESOLVE, 
TWO ATTRIBUTES THAT WERE FAR FroM ABUNDANT IN COMIC 
REPRESENTATIONS OF WOMEN. Outside of her gender, 
Amanda waller is a strong and resolute black women 
who escaped one of the worst examples of public 
housing in the history of the united states. She makes 
her own decisions and dictates her fate. 

But how do these attributes mingle with waller’s
roles as a well educated government agent and 
leader of the suicide squad? More than that, how 
does waller’s background, race, and gender 
differentiate her from the typical hero typology.

The link between all of these characters is deeply rooted 
and exists on both the surface, and the interiority of the 
characters. Each and every one of the characters that 
we have explored are strong African American women 
who have persevered through hardships, defied social 
expectations, or reimagined the American Hero. Whether 
it is success within a male dominated occupation or 
balancing maternity with a more than extreme 
occupation, each of these characters have objectively 
succeeded. However, the most crucial link of all is that
they collectively address an underrepresented 
demographic within American Society, and they do it in a 
way that is hopeful, tasteful, and necessary.
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Amanda waller’s gender carries a myriad of 
implications, but it’s not just the fact that she is a 
women, but rather what she does as a women  that 
holds the most weight. 

By counteracting the “traditional” 
characterizations of women, especially African 
American women, Waller embodies the aspirations of 
a historically disenfranchised community. 

Sheena c. Howard touches on this idea in her work 
black comics politics of race and representation.  
Essentially, Howard explains how strong and 
successful African American comic book characters 
can provide a means of escapism from a less than 
equal reality. Amanda Waller fulfills this function 
for women, specifically African American women.

A much more domestic and ”Earthly” conflict within 
moon Girl’s narrative is the social pressure that she 
deals with as a result of her intellectualism. More 
specifically, the interaction between her race, gender,
and intellect.

Lunella Lafayette is bullied because of her smarts, 
which is an unfortunate commonality shared with 
many young people, especially young women of 
color. However, lunella does not let this deter her 
from unabashedly exhibiting her intellect.  in fact, 
Lunella embraces the social pressure and scrutiny 
and makes it a part of her identity, going so far as to 
name herself Moon Girl, an offensive nickname given 
to her by school bullies. Lunella Lafayette exudes the
sentiment that it is okay to be a young, independent 
and intelligent African American girl.
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Outside of her race and gender, Amanda Waller’s 
cultural background and geographic upbringing 
provide an additional layer that personally addresses 
an entire society.

By positing Waller as not only an African American 
woman, but one that lived in  Chicago’s roughest 
housing projects and escaped, her character invites 
thousands of young African American women that are 
in her same situation to find relief. As stated by Corey 
Copeland in his article “Black on Purpose: The 
significance of Black superheroes,” seeing characters, 
such as Waller, can “spark the imagination of a black 
child: giving them something positive to emulate” 
(Copeland).

AS MENTIONED, Moon Girl 
exists within, arguably, the 
most “extraterrestrial” 
narrative. With that, comes
more existential threats to
humanity and a more 
complex narrative 
structure. In order to be 
Moon Girl, Lunella
Lafayette has to have a 
larger understanding of 
the cosmos at large, and 
all of this significance is 
placed on a young African 
American girl.

The real significance of 
this observation lies in the 
fact that Moon Girl, 
almost without fail, can 
handle all of this 
pressure, and she does it 
with child-like joviality
that one would expect
from a young and
intelligent girl. It’s one
thing to place a young
African American girl in a
position of power, but it
is another to present them
as successful in said role,
and that’s what Moon
Girl does.
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ROCKET

Raquel Ervin, rocket, was born in a poor crime 
ridden neighborhood in Dakota called Paris Island. 
Ervin wanted to be a writer, admiring toni morrison
and other similar artists. After meeting Augustus 
Freeman iv, an interaction that occurred while Ervin 
and her friends were attempting to rob his home, 
Raquel’s life changed substantially. She learned that 
freeman was actually a stranded alien, and she 
urged him to become a superhero with her as his 
sidekick. From this day foreword, she would be 
rocket and freeman would become icon. Shortly 
after starting her adventures with icon, she learned 
that she was pregnant. This would go on to become a 
notable aspect of her persona.

Arguably the most different from the other characters 
that we have explored, Lunella “Moon Girl” Lafayette is 
the ultimate “brainy young Black Girl,” and her wit, 
strength, and unending charisma exhibit that 
archetype beautifully. 

Aside from age, another way that lunella differs from 
the previous characters is the extraterrestrial nature 
of her narrative and the narrative surrounding her. 
The most thematically “out there” concept is ascribed 
to a little girl, and the way that she deals with that is 
where the significance of her character lies.

More domestically, the character of Moon Girl 
offers the reader insight into the social pressure put 
on young and intelligent African American women.
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mOON GIRL

Lunella Lafayette is an astoundingly intelligent young 
girl who has a passion for inventing. Unfortunately, her 
overwhelming intelligence made her the target of 
countless school bullies. Lunella was nicknamed “moon 
girl” as an insult. In a place called The Savage land, 
moon boy and devil dinosaur battled to reclaim 
something called the nightstone, but the battle wasn’t an 
easy one, and moon boy died. Moon boy’s last wish as 
for devil dinosaur to reclaim the nightstone . Devil 
dinosaur followed the killers through a portal they 
created and ended up in new York city, where he then 
discovered that lunella had acquired the nightstone. 
Lunella’s genes fused with the nightstone, and thus 
became moon girl and devil dinosaur.

Much like Amanda Waller, Raquel “Rocket” Ervin was 
born in an impoverished and crime ridden 
neighborhood, automatically aligning establishing 
cultural familiarity with an important group of 
readers. Rocket embodies strength and inspired 
Augustus Freeman IV to become the superhero known as 
Icon.

An interesting and unique element of characterization 
regarding rocket is that she’s pregnant. Though this 
can be read on the surface as simply a facet of rocket’S
CHARACTER, IT HOLDS A NOTABLE AMOUNT OF GRAVITY WHEN 
READ FOR WHAT IT TRULY IS, SOMETHING WE’LL EXPLORE LATER.
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rOCKET’S MATERNITY IS USED AT 
TIMES TO PLAYFULLY JEST AT SOME OF 
THE STEREOTYPES ASSOCIATED WITH 
PREGNANT WOMEN (AS SHOWN IN 
SIDE PANEL), BUT THE DECISION TO 
DEPICT rocket AS A PREGNANT 
WOMAN IS WILDLY IMPORTANT.

Women in Contemporary 
American Society are still 
battling with the external 
coercion into A) having a family 
or b) having a career, a decision 
that clearly doesn’t have to 
made. Women are contending 
with the aforementioned social 
pressure while working 
“Regular” jobs, but Rocket is 
fighting crime while carrying a 
child. The character of Rocket 
serves as the ultimate “if she can 
do it, so can I” so to speak. 
Again, we see a comic book 
character embodying a hopeful 
and equal future in which 
women are who they are 
without justification, satisfying 
familial and occupational 
goals.

Though Skyrocket’s imagery is blatant and exciting, 
the actual narrative of Lt. Celia Forrestal is 
working just as well to provide a more direct 
commentary on the hardships and injustices faced by 
African American women. 

Before becoming Skyrocket, Forrestal faced 
hardships within the U.S. Navy due to her race and 
gender, and this serves as an allegory for what 
actually happens within reality. Forrestal’s inequity 
within the Navy drove her to consider a different 
career path, leading her to become skyrocket. This 
functions as the ultimate exhibition of her worth 
and, more importantly, reinforces the self-worth 
and qualification of African American Women. When 
treated like she was less than her peers due to her 
race and gender, she became more than they could 
ever be.
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However, the fictional universe that rocket exists in 
has not deviated too far from reality, and the image at 
the bottom of the page exemplifies that sentiment 
perfectly.

In one of the most blatant commentaries on the 
hardships that women face, particularly in regards to 
the conflict between family and occupation, we see 
Icon attempting to dissuade Rocket from being a hero 
due to her pregnancy. Language such as “when your 
mother was pregnant with you” creates a comparison 
between what is perceived as “correct,” and this is 
weighed against what rocket is doing, positing her 
decision as ”incorrect.” Poetically, Rocket responds 
with the only response that is called for in this 
situation . . . “Yeah, so?” Arguably the most blatant commentary on social 

progression and Equality, LT. Celia “Skyrocket” 
Forrestal is, in a sense, the female Captain America. The
social implications surrounding the character of 
skyrocket are, almost, expressed more directly
through the iconography and imagery of her 
character.

Exhibited more clearly in the previous picture, 
Skyrocket’s costume is essentially the American Flag. 
Skyrocket is an African American woman fighting 
crime as America itself, an extremely compelling 
concept. By making the aesthetic of the most 
compelling symbol in the U.S. her own, the character 
of Skyrocket is working to answer the question “who, 
or what, is an American.”
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Cecilia reyesSKYROCKET

Cecilia Reyes is a mutant who eventually became a 
part of the X-men. Prior to accepting her 
superhero identity, reyes was a doctor, a decision 
inspired by her father’s murder, which she 
witnessed. Once the x-Men learned about reyes’
mutant abilities, they approached her in the hope 
that she would join their ranks. Initially, reyes
refused to become part of the x-men, but after 
being targeted by a government driven anti-
mutant operation, she decided that she would be 
safer as a part of the mutant hero group.

Skyrocket’s real name is Lt. Celia Forrestal. Prior to 
becoming Skyrocket, Forrestal was a highly 
regarded lieutenant in the United States Navy, but her 
progression within the navy was continuously 
halted by both her race and gender. Forrestal’s 
parents were the creators of a company called Argo 
Technologies, and produced a device known as the 
Argo Harness. This harness could convert, redirect, 
and absorb energy, but its existence drew the 
attention of a terrorist group called Scorpio. In an 
attempted attack on the company’s lab, Scorpio 
killed Celia’s parents with a bomb, but Celia survived 
the explosion because she was wearing the Argo 
Harness. After capturing some members of the 
terrorist group using the Argo Harness, Celia 
Forrestal made the decision to fight crime as 
skyrocket.
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Cecilia Reyes exhibits a number of characteristics that
establish her as a strong and hopeful character. As 
mentioned, Reyes was a doctor before joining the X-Men, 
a decision prompted by her father’s death, which she 
witnessed. The perseverance exhibited by Reyes in
regards to the previously mentioned tragedy carries a 
number of implications pertinent to adversity.  Reyes’ 
career also works to solidify the notion that  Black 
comic book characters can embody the aspirations of 
the community that they represent (Howard).
it is exceedingly difficult to use something as 
objectively awful as losing a family member to murder 
as motivation. However, it is a message that is seldom
expressed to the communities that need it the most. Many 
disenfranchised communities are subjected to murder 
and violence. When taking this fact into consideration, 
the significance of an African American women 
empowering herself through tragedy becomes evident.

Another pertinent facet of Cecilia Reyes’ character 
is her initial trepidation regarding joining the X-
Men. A decision like this exhibits independence, but 
more than that, it is a commentary on self-
sufficiency and the notion that one has everything 
that they need to succeed. 

Though this message is valuable to every community, 
it is especially important when expressed to a 
systematically and historically degraded 
population such as that of African AMERICAN 
women. The necessity to express the aforementioned 
sentiments in a way that is heroic and admirable is 
dire, and Cecilia Reyes embodies self-sufficiency, 
perseverance, and fortitude.


