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Introduction

The Falcon, otherwise known/as Sam Wilson,.is the
main-comic character focused on here*because of
his.impact on‘culture as the first'African American
comic bookicharacter and-his popularity“as the
famous black and white duo with;-and-in, Captain
America.

Because The Ealcon is such-a prolific character-and
famous due; my question was how does he reflect
and portray race-and how is-the race relationship
between black and white-characters-being handled in
general?

To help me extrapolate these questions and gain
a bettersinsight into comic portrayals of race in
general, | compared The Falcon. with.his
girlfriend Leila, Battlestar, War Machine, and
John Stewart’s Green Lantern

Editorial Note

| wanted to say a lot more about this subject than | had room or time
for. As a result, some of the things here are simplifications of a more
nuanced subject. For example, a lot of the origins of these sidekicks are a
product of their time. Most of the creators wanted to have
representation but didn’t do their research on black culture and
hardships beforehand, as was the case for Battlestar. Other times,
caricatures and harmful stereotypes carried over to the representations
of African Americans that they created. The Falcon, for example, was
introduced on an island that had jungle elements. This form of
introduction played on the stereotype that all black people were from
Africa and wild.

| also didn’t go into present day comics, even though the landscape of
popular culture and what comics representation looks like has changed.
“The contemporary images of African Americans are anchored by the
three kinds of discursive practices: assimilationists/invisibility,
pluralist/separate-but-equal, and multiculturalist/diversity” (Howard).
Each of the comics | addressed had elements of these practices at one
point or another, often following the line of popular culture and the
thought processes of the time. This is true for Captain America as well.

Captain America and Captain America and The Falcon followed the
times because the comics were so closely related to America’s projection
of itself. In a way, it had a reciprocal action to it. What | mean is, because
there was unrest in popular culture surrounding race and representation,
Captain America felt the need to have a more diverse cast, and because
it implemented it, America saw themselves and identified with that
image even more. America and popular media, including comics, shaped
each other and still do, which is why The Falcon was so important to
have in the first place. He showed America a version of representation
that was constructive instead of harmful.
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Captain America is
important because he's
“rooted in American
patriotism and wartime
nationalism”, making the
entire comic symbolize
the nation. This makes
any representation of
race automatically mean

Falcon was able to have such an impact because
Captain America embodies National pride and
the heart of America

Captain America changed with the times, which
made the transition into a partnership with The

more.
Falcon work. In the 70s, when The Falcon was
first created and introduced, Captain America
was “more caught up in the conflicts and The social context
disillusionments of his age”, which allowed him surrounding the era that a
to speak to the times and have a social dialogue lot of these characters were
with it (Mac Donald). created in the 60-70s were

a boost in black people
being represented.
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Impact

Captain America and the Falcon comic is often
lauded as the “most important white and black
superhero titles in comic book history” because
of how it portrayed race relations in conjunction
with its immense popularity. In fact, for a while
the Falcon and Captain America were the “most
prominent black and white superhero duo”.
(Namu 70)

This is because it “promoted racial reconciliation

equality, and black pride” and was a part of an

already popular series, made even more populat
with Falcon’s arrival.
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Final Thoughts

The Falcon left a legacy of

‘Capta
L= N
_Falcon was f:

in-Amefica and The

a precedence for what race
relations should look like:
mutual respect and equality,
while still remaining
independence from each other
and individuality.
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The power dynamic between Rhodes is skewed

because although they are best friends and have
respect for each other, Stark is still very

og’iosm’ié’v"gg obviously the one in control for most of the
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o o ) ki | empowerment. It also was imbalanced because
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the suit hid his/face, so the race didn't matter as
much as it did for Flacoen.

- GUENTIN.. When comparing Falcon and Rhodes, they both
| were moral upright and capable, but their
surrounding were such that Sam was able to
assert himself as independent of Cap while

Rhodes never fully escaped Stark’s shadow.
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Falc and Leila differ greatly in
... _how they interact with white
~“_people: Falc is best friends with
| _Captain Amefica, while Leila is
~_~highly suspicious of him.

3 .71
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Leila is often portrayed in a negative light, but
this is because she embodies the black power
movement at the time, allowing the comic to
make commentary on the issue in subtle and

unsubtle ways.
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has a volume or two of his own
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Theportrayal of Lemar
shows the weaknesses and
strengths of Sam Wilson:

Sam is more socially conscious
and breaks stereotypes, but he
Isn’t'at the same level of
partnership and equality with
Captain America. Falcon is'boxed
in by his status as a side kick to
Captain America because Cap is
so much more‘well known to
everyone then him, and because
Falc is more linked to Cap than
he iis recognized on his own
merits.
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